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ALBERT EINSTEIN SAID, "WHAT 1 PARTICULARY ADMIRE IN HIM IS 
HIS FIRM ATTITUDE NOT ONLY AGAINST THE OPPRESSORS OF HIS 
PEOPLE, BUT ALSO AGAINST THE OPPORTUNISTS, ALWAYS 
WILLING TO MAKE A PACT WITH THE DEVIL". 
f al1 the musicians that Catalo- 
nia has produced -not a few, 
considering its size-, Pau Casals 
was the most universal and, at the same 
time, the one who best represented his 
country outside our borders. He was 
unique as a cellist, certainly, admired as 
a conductor, and applauded the world 
over as a composer. But above al1 else, 
Casals was a man who loved his little 
country with the same fidelity and de- 
votion with which he loved peace and 
freedom. 
"1 am a Catalan. Catalonia had the first 
democratic parliament, long before En- 
gland. And it was in my country that 
there were the first United Nations. At 
that time -the eleventh century- they 
met in Toluges -now France- to speak 
of peace, because the Catalans of those 
times were already against war. For that 
reason, the United Nations, working 
only for the ideal of peace, are in my 
heart, because everything that refers to 
peace goes there directly", said the mas- 
ter on 24 October 1971 at the United 
Nations, the day the United Nations 
Anthem, with words by the English poet 
W.H. Auden, was played for the first 
time. After that famous recital, Casals, 
who had not played the cello in public 
for years, picked up the instrument and 
said, "1 shall play you a tune from Cata- 
lan folklore: 'The song of the birds'. The 
birds in the sky sing 'Peace, peace, pea- 
ce' and this is a tune that Bach, Beetho- 
ven and al1 the greats would have admi- 
red and loved. And, what is more, it is 
born from the soul of my people, Cata- 
lonia." 
Two years later, on 24 October 1973, 
the master died in San Juan de Puerto 
Rico, without having fulfilled his great 
dream of returning to the country he 
had loved with such passion. 
But Catalonia remembered him and 
continues to remember him today. On 
26 October 1979, amid the enthusiastic 
posthumous homage of his people, his 
remains arrived at the Palau de la Gene- 
ralitat in Barcelona, the seat of the au- 
tonómous government .restored by a 
new era in the country's history. He was 
finally ' buried at el Vendrell, the town 
seventy kilometres south of Barcelona 
where he had been born more than a 
hundred years before, on 29 December 
1876. 
1s this al1 Catalonia has done to honour 
the man who so exalted its name in the 
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five continents of the world? By no 
means. In 1974, the foundation which 
bears his 'name and which had been 
created in Puerto Rico two years ear- 
lier, inaugurated the Museu Pau Casals 
at his old home in Sant Salvador, a 
beautiful building alongside a beach of 
golden sand caressed by the placid Me- 
diterranean. The museum is filled with 
memories of the master and contains an 
important collection of his extensive 
correspondence. On 14 April 198 1, the 
construction of a modern auditorium 
was completed just opposite: the site, 
every summer since then, of an impor- 
tant music festival in which the me- 
mory of the great cellist is always pre- 
sent. Two years later, Barcelona inaugu- 
rated a monument at the head of a wide 
avenue that bears his name. 
Apart from the stones, the papers and 
the recordings, what remains of the 
master in Catalonia? There is his exam- 
ple of civility, the everlasting stimulus 
to build a world in which there is more 
justice, more brotherhood, more peace. 
For many years, Prada de Conflent, just 
north of the Franco-Spanish border, re- 
presented an open door to freedom for 
the Catalans. Here the master went into 
voluntary exile in 1946 to protest 
against the policy toward Spain of the 
countries that had won the Second 
World War, and here, in 1950, follow- 
ing an idea of Albert Schweitzer's, he 
organized the first of the famous music 
festivals. Later, after the first perfor- 
mance in Acapulco (Mexico) of his ora- 
torio El Pessebre, on 24 December 
1960, the whole world was to admire 
the determined struggle of a universal 
musician for peace. A struggle which 
led Albert Einstein to say, "What 1 par- 
ticularly admire in him is his firm atti- 
tude not only against the oppressors of 
his people, but also against the opportu- 
nists, always willing to make a pact with 
the devil. Casals has seen clearly that 
the world is in grave danger as much 
from those who tolerate or encourage 
evil as from those who commit it." 
The deep, artistic and human commit- 
ment of the universal Catalan cellist re- 
mains today, now that we are out of the 
darkness of the dictatorship, as an 
example of life for his people. • 
